The Mikado

or, The Town of Titipu

THE CAST
The Mikado Of Japan........cccccvvvireieiiieie e Christopher Michela
Nanki-Poo (his son, disguised, in love with Yum-Yum)................... Timothy James
Ko-Ko (Lord High Executioner of Titipu) .......cccceevvenivriveieieieieinens Peter Hedlesky
Pooh-Bah (Lord High Everything EISe) .........ccccccevvviviivivciiciciennns John-Scott Moir
Pish-Tush (a Noble Lord) .......c.cccovvvieieieninie e Waldyn Benbenek
Three Sisters--Wards Of Ko-Ko:
YUM-=Y UM it Sarah Wind
PItti=SiNg...eevee e Kristen Husby
PEEP-BO....iiiicieiiic et Betsie Feldkamp
Katisha (an Elderly Lady, In Love With Nanki-P0o0) ........c..cccccceuvrvennnn. Lara Trujillo
THE Old IMaN ...t e Warren Loud
THE IMIUSE ...ttt Aaron Rolloff
Chorus of School-girls:
Wendy Gennaula Holly MacDonald Amanda Schnabel
Mary Gregory Charlotte Morrison Krista Stocks
Shawn Holt Tamara Philbrick Rhea Sullivan
Justine Humphrey Marianne Sadée Andrea Uselman-Brandt
Chorus of Nobles:
Mark Alt Peter Erickson Eric Pasternack
Jim Brooks Stephen Hage Richard Rames
Ethan Edwards Dean Laurance Dan Sola

Christopher Michela

B~~~

Understudies: Waldyn Benbenek, Ethan Edwards, Mary Gregory, Stephen Hage,
Rhea Sullivan, Andrea Uselman-Brandt

Act I: Courtyard of Ko-Ko’s Official Residence
15-Minute Intermission

Act Il: Ko-Ko’s Garden

~ Please turn off all cell phones & pagers ~

~ No eating or drinking is allowed in the theatre ~
~ No smoking is permitted in the building ~

~ The use of flash cameras is strictly forbidden ~

Warren in the Spotlight

The framing story for this production features Warren Loud, who is, at age 85, our oldest
performer. He has been in the GSVLOC since it began in 1979, and he has sung the entire
canon with our company. Originally from Massachusetts, Warren has a doctorate from
MIT and taught mathematics at the University of Minnesota for 45 years, retiring in 1992.
He also sang in the Plymouth Congregational Church choir for 44 years. He and his wife
Mary Lou (coming up on their 60th anniversary) have three children and four
grandchildren. He currently volunteers as a math tutor.




DIRECTOR’S NOTE

The idea for this production (the third full staging of The Mikado by The
GSVLOC) was born at long-time company member Dean Laurance's cabin in Stone
Lake, Wisconsin. The question came to this: Concept or no concept? The former
offered opportunities to look at the material in a new and fresh way— but this also
brought with it certain risks, i.e. why tinker with greatness? Is the concept merely a
caprice of the director or is there a meaningful reason for a new approach? What
about those who have never seen The Mikado—will they be robbed of the
opportunity of enjoying Gilbert and Sullivan's greatest work without, well,
enhancements, at best, and distracting clutter, at worst?

I've never been a fan of “concept for concept's sake” productions. So, I gave careful
consideration to both points of view and ended somewhere in the middle. This
show is at once a respectful production of a masterwork and an homage to our
oldest company member, Warren Loud. There are elements of fantasy, to be sure,
but the intention is, nevertheless, respectful to the source material. In short (too
late?), my goal was to provide those who have seen The Mikado many times a
respectfully interpreted version that would offer them something new while not
offending their sensibilities. And for those new to The Mikado, my hope is that
they will enjoy an interpretation that is true to the spirit of the original and in many
ways very traditional in its approach. So, fear not. Yum Yum does not wear army
boots, and Titipu is not placed at the base of a hydro-electric dam.

This is a show seen through the lens of memory—a lens through which some events
are remembered with great accuracy, others are tinged with sepia, and some surface
with the bold fantastical elements that can only be the result of the dreamlike quality
of the subconscious mind.

I hope you enjoy our production.

—Joe Andrews

SYNOPSIS

Act | — A “wandering minstrel,” Nanki-Poo (actually the son of the Mikado),
arrives in Titipu in search of Yum-Yum, ward and fiancée of Ko-Ko, who recently
became Lord High Executioner.

When Yum-Yum returns from school with her sisters Pitti-Sing and Peep-Bo, she
shows much more enthusiasm over Nanki-Poo’s arrival than over her impending
marriage to Ko-Ko. Nanki-Poo tells her his true identity, explaining that he fled his
father’s court to avoid marrying the unspeakable Katisha.

Word arrives from the Mikado that because no executions have taken place for a
year, someone must be executed within a month, or Titipu will be downgraded to a
mere village. Ko-Ko unsuccessfully tries to recruit a volunteer, only to discover the
distraught Nanki-Poo about to hang himself over the loss of Yum-Yum. Nanki-Poo
agrees to be beheaded at the end of the month, if he can marry Yum-Yum
immediately. All rejoice at this ingenious solution, but their merrymaking is
interrupted by the arrival of Katisha.

Act Il — Yum-Yum prepares for her wedding to Nanki-Poo, but Ko-Ko turns up
with the unwelcome news that, by law, when a married man is beheaded, his wife
must be buried alive. Yum-Yum understandably balks at the idea of this “stuffy
death,” and Nanki-Poo refuses to be beheaded without the compensatory marriage.
Seeing no alternative, Ko-Ko sends Yum-Yum off to marry Nanki-Poo in secret,
while he conspires to convince the Mikado that an execution has indeed taken
place.

When Katisha recognizes the name on the death certificate as that of the Mikado’s
disguised son, the Mikado orders that the perpetrators be put to death—after lunch.
Happily, before the sentence is carried out, Nanki-Poo and Yum-Yum pass by en
route to their honeymoon. Unhappily for Ko-Ko, Nanki-Poo will not prove to the
Mikado that he is alive until Katisha is already married to someone else—in fact,
Ko-Ko. The reluctant suitor undertakes to woo the formidable maiden, enabling the
opera to come to its typically Gilbertian happy ending.
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GLOSSARY (in order of occurrence)

ACT | :

Town of Titipu - Actually, such a town exists (now the cement capital of Japan). It
is a few hours northwest of Tokyo by train.

Serried ranks assembled - shoulder to shoulder

and a rumbelow - nonsense word used in many sea-chanties

Her anchor's a-trip and her helm’s a-lee - A-trip means clear of mud and ready to
be hauled aboard. A-lee means away from the wind; ready for making sail.

to lay aloft - to climb up into the rigging in order to raise or lower sails.

unless connubially linked - matrimonially (i.e., unless married)

Pre-Adamite ancestry - before Adam (and Eve)

I, a salaried minion! - servile underling

you very imperfect ablutioner - The implication is that the person addressed has
not done a good job of washing himself (OK, it does rhyme with "executioner").

cut a dash on their wedding day - put on a showy display

she'll toddle away, as all aver - declare

who dresses like a guy - Effigies of "gunpowder-plot™ conspirator Guy Fawkes are
burned each November 5; they are dressed in old clothes (like a scarecrow), i.e.
bizarrely.

freed from its genius tutelary - guardian spirit, guiding influence

a Tremendous Swell - a very impressively distinguished person, a VIP

my father, the Lucius Junius Brutus of his race - A Roman consul (500 B.C.)
who condemned his two sons to death, for their plotting to restore the monarchy

to embrace you thus con fuoco - Italian for "with fervor"

interrupted an apostrophe - an exclamatory address to a person or thing

with grief condign - suitable

in a dull, dark dock - small enclosed space, or cell (originally, an animal cage)

a cheap and chippy chopper - the headsman's axe, apparently not of the best
quality

perform the Happy Dispatch - suicide

Oh blind, that seest no equipoise - counterbalancing factor

O ni! bikkuri shakkuri to! - This choral outburst is variously translated, but might
mean "Demon, you surprise and shock us!" - Some think that "hiccup™ is
involved somehow.

I'll spoil your gay gambado - caper, from the French gambade a leap or spring

AcTIl:

He glories all effulgent - Giving off a flood of light

though the tocsin sound ere long - a warning bell

Miya sama, miya sama / On n'm-ma no mayé ni / Pira-Pira suru no wa / Nan
gia na / Toko tonyaré tonyaré na? - This is a legitimate Japanese song and
was of fairly recent composition when Gilbert appropriated it for The Mikado .
A war song of the Japanese Imperial Army, it was sung by the loyalist troops
who put down a rebellion in 1877. Translations vary.

Make each prisoner pent - locked up

Mystical Germans who preach from ten till four - evangelical German Lutherans
who had recently been touring England

to ride on a buffer in Parliamentary trains - The buffer is the shock-absorbing
bumper on British railroad cars. When an act of Parliament in 1844 required
that at least one train a day run to every station on a line, these slow trains were
"Parliamentary trains."

in fitless finger stalls - protective covering for an injured finger

I drew my shickersnee - a long knife or small sword (from the Dutch)

give artistic verisimilitude - appearance of truth
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Since its founding in 1979 by Dick Fishel and Jim Hart, the company has produced all the
Gilbert and Sullivan shows: Trial By Jury (1979), Patience (1980),
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In the Spring of 2008, we will present Utopia, Limited.

Our next Lake Harriet Bandshell performance will be in July of 2008
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